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Instruments

Flute in C

Bass Clarinet in B},
Trombone
Percussions

Piano

Violin

Cello

Percussion Instruments

Guiro

Flexatone - low and high staff lines represent pressure on the blade (see mm. 69-78)
Sand blocks

Vibraphone, with medium soft mallets and 1 bow

Vibraslap

General
Except when specifically indicated, vibrato should be avoided.

At letter D (mm. 26-42), the vibrato and bisbigliando speeds are indicated in cycle per second (cps).
These are approximate values, but the oscillations of all instruments should occur at different speeds.

Special symbols

Flute and Trombone

o— Trombone: reverse mouthpiece to produce only air sound
Flute: play the notated pitch, but maximize air sound

T

Violin and Cello

Play directly on the bridge and mute all strings, as to produce a toneless noise

Harmonic pressure, even when not producing a specific overtone

mm

» half-pressure

®——— Between harmonic and normal pressure

%

Always exaggerate sul ponticello and sul tasto positions
Throughout the piece, ordinario (ord.) is used to cancel sul tasto/pont. positions, while arco
normale (arco norm.) is used to cancel particular bowing techniques (mainly col legno).

Piano
f =
#—0’;‘5— Attack the note, quickly release the key almost completely, then depress it
o] = again silently, to let only the higher harmonics ring

» ute string
#: Mute strings with the palm of the hand in order to produce sounds as short

U and toneless (without perceptible pitch) as possible.
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