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Call for papers
International study day

« Brazilian musical hybridizations:
the musical language of Hermeto Pascoal »

Friday April 05, 2024

Bordeaux Montaigne University
Laboratoire ARTES (UR 24141)

Argument

Hermeto Pascoal is one of the most prolific composers of the 20th and 21st centuries. His work, still
in development, is made up of thousands of pieces. Despite this, it remains, overall, relatively little
studied by Brazilian scientific literature, and almost absent from English- and French-speaking works
(Rosado, 2019).

Born on June 22, 1936 in the state of Alagoas (Brazil), Hermeto Pascoal experimented at a very young
age with the world of sound in connection with nature and with the tools and achievements of his
blacksmith grandfather. As an accordion (8 bass) and pandeiro player, he was however declared “not
gifted for music” by the Director of a Brazilian radio station; nevertheless, he will still end up starting
his career there. Later becoming a pianist, then a flutist and finally a polyinstrumentalist, he will
successively transform the Brazilian and American musical landscapes, and beyond, to the point of
receiving in 2023 the title of Doctor Honoris Causa from Juilliard School (New York).

Different elements of his musical language (harmonic, melodic, rhythmic and timbral) probably come
from his childhood experiments (Lima Neto, 2000; Payne, 2022) then from his cultural, social,
religious and professional experiences which made him a composer, arranger and musician with an
exceptional trajectory (Borém and Araudjo, 2010). Experimentation remains at the heart of Hermeto
Pascoal's approach, which does not prohibit any sound modality. Used in all its facets, the voice
reveals itself to be a fundamental aspect of his creativity; it is used in all its possibilities (singing,
speaking, shouting, whispering, praying, coughing, laughing, etc.) alone or associated with other
means of sound production (Costa-Lima Neto, 2010a).
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From the popular music of the Brazilian Northeast, he borrows the so-called “northeastine” modality

(Tiné, 2008) which he hybridizes with tonal language but also with non-functional harmonization

(Costa, 2006). His musical language has thus been enriched by sources as diverse as Schoenberg,
George Russell, or Dave Brubeck (Aradjo and Borém, 2013; Rosado, 2019).

Finally, its relationship to music creates an “intimate relationship between musical and non-musical
content” (Borém and Garcia, 2010), mixing “tonality, modality, atonality, polymodality, soundscapes
and concrete music” (Borém and Araujo, 2010).

From an analytical point of view, the scientific literature that studies the work of Hermeto Pascoal
uses various tools such as, for example, formal, scalar, spectral analysis (Borém and Garcia, 2010) or
toroidal analysis. (Chouvel et al., 2002). It also proposes new conceptual approaches through notions
such as entropy (Shannon, 1948) invoked by Cabral and Guigue (2016), topics (Piedade, 2013), the
“friction of musicalities” (id.) or that of “paradoxical separation-fusion continuum” (Costa-Lima Neto,
2010).

Several questions emerge from this quick overview:

- Does the “work” (in the broad sense, integrating its relationship to music) of Hermeto
Pascoal inspire other artists (from Brazil, or outside)? If yes, to what extent and how?

- How does the work of Hermeto Pascoal potentially encourage questioning through a
“general musicology” (ie. abolishing the differences between musicology and
ethnomusicology)?

- To what extent are the various conceptual tools already proposed to analyze his music
sufficiently operational to account for this?

- How do the concepts proposed by Hermeto Pascoal himself shed light on his work?

Through this basis of questioning which can be widely extended, this study day aims at a better
understanding of the work of Hermeto Pascoal, but also to arouse interest among French-speaking
researchers for an artist whose complexity of musical language constitutes a real challenge for
musical analysis.

3

Université Bordeaux Montaigne
Domaine universitaire F-33607 PESSAC Cedex
tél: +33 (0)5 57 12 44 44
www.u-bordeaux-montaigne.fr

I|s5EE Bnoe &
: SORBONNE
PENEDO b UNIVERSITE  TREMUS

UNIVERSIDADE FEDERAL institut _de rel:_her(hs
DEALAGOAS en musmnlogle



W B

F14

8 # Université

=4 -W - BORDEAUX A o
MONTAIGNE

F 3 y oA

# )

Indicative bibliography

Araujo Costa, F. and Borém, F. (2013). Variacdo progressiva de schoenberg em hermeto pascoal:
analise e realiza¢do de duas lead sheets do calendario do som. Per Musi, (28), 70-95.

Borém, F. and Araujo, F. (2010). Hermeto pascoal: experiéncia de vida e a formacgao de sua linguagem
harmonica. Per Musi, (22), 22-43.

Borém, F. and Garcia, M. (2010). cannon de hermeto pascoal: aspectos musicais e religiosos em uma
obra-prima para flauta. Per Musi, (22), 63-79.

Borghi, R. M. S. de 0. (2021). Forré com jazz: convivéncia e fricgdo de duas musicalidades em uma
obra de Hermeto Pascoal, XXX/ Congresso da ANPPOM.

Cabral, T., Guigue, D. (2016). Entropia e Textura Ritmica na Sinfonia em Quadrinhos de Hermeto
Pascoal, XXVI Congresso da Associagdo Nacional de Pesquisa e Pds-Graduacdo em Musica, B.
Horizonte.

Chouvel, J.M., Assayag, G., Cholleton, J.P. (2002). La représentation hexagonale toroidale, application
a I'analyse harmonique de la musique d’Hermeto Pascoal. Séminaire MaMux.

Chouvel, J.-M. (2005). Représentation harmonique hexagonale toroide, Musimédiane (Revue
audiovisuelle et multimédia d'analyse musicale), 1.

Connell A. M. (2003). Refiguring the familiar in hermeto pascoal's "som da aura". Musical Cultures of
Latin America. 197-204.

Costa-Lima Neto, L. (2000). The Experimental Music of Hermeto Paschoal e Grupo (1981-93): A
Musical System in the Making. British Journal of Ethnomusicology, 9(1), 119-142.

Costa-Lima Neto, L. (2010a). O cantor Hermeto Pascoal: os instrumentos da voz. Per Musi, 22, 44—62.

Costa-Lima Neto, L. (2010b). O Calendario do Som e a estética sociomusical inclusiva de Hermeto
Pascoal: emboladas, polifonias e fusGes paradoxais. Revista USP, 82.

Ferreira, R. da S. (2016). Improvisacdo et intera¢cdo na ‘escola jabour’. Doutorado em Musica
(concentragdo Fundamentos Tedricos), Universidade Estadual de Campinas.

Payne N. (2022). The musicality of birds: from charles darwin to hermeto pascoal. Jazz Education in
Research and Practice, 5-19.

Piedade, A. T. C. (2009). A teoria das topicas e a musicalidade brasileira: reflexdes sobre a
retoricidade na musica. E/ oido pensante. Buenos Aires, v.1, n. 1, 2013.

Rosado, A. (2019). "Analyzing Hermeto Pascoal's Calendario do Som". LSU Doctoral Dissertations.
4799.

Silva (da), L. A., Queiroz (de), R. B. (2020). "Reflexdes do pds-nacionalismo musical: uma abordagem
historica e composicional sobre os flautistas Altamiro Carrilho, Egildo Vieira e Hermeto Pascoal."
Wamon - Revista dos alunos do Programa de Pds-Graduagéo em Antropologia Social da Universidade
Federal do Amazonas, 5(2), 103-18.

Tiné, P. (2018). O tempo de Hermeto Pascoal. Per Musi, (37).

Université Bordeaux Montaigne
Domaine universitaire F-33607 PESSAC Cedex )
tél: +33 (0)5 57 12 44 44 .
www.u-bordeaux-montaigne.fr

CENTRO DE &)
-|| IMUSICOLOGIA DE SORBONNE
PENEDO

UNIVERSITE IREMUS

UNIVERSIDADE FEDERAL institut _de rel:_her(hs
DEALAGOAS en musmnlogle



E & W R
A £« 7
& ¢ # Université
=48\l < BORDEAUX A y
MONTAIGNE
F o $ A
* A w9
Scientific committee
o Thiago Cabral Carvalho (Institut Fédéral d’Education, Sciences et Technologie du Piaui — Brésil)
o Marc Chemillier (Ecole des Hautes Etudes en Sciences Sociales)
o Jean-Marc Chouvel (Sorbonne Université)
o Ludovic Florin (Université Toulouse Jean-Jaures)
o Didier Guigue (Université Fédérale du Paraiba — Brésil)
o Gérald Guillot (Université Bordeaux Montaigne)
o Marcos dos Santos Moreira (Université Fédérale d’Alagoas — Brésil)
o Pascal Pistone (Université Bordeaux Montaigne)
Organization committee
o Gérald Guillot (Université Bordeaux Montaigne)
o Marcos dos Santos Moreira (Université Fédérale d’Alagoas — Brésil)
o Jean-Marc Chouvel (Sorbonne Université)
Partnership
o Université Bordeaux Montaigne / Laboratoire ARTES (UR 24141)
o Université Fédérale d’Alagoas — Brésil / Centro de Musicologia de Penedo (CEMUPE)
o Sorbonne Université / Institut de recherche en Musicologie (UMR 8223)
Université Bord Montai b
niversite bordeaux lviontaigne LIl L Q
Domaine universitaire F-33607 PESSAC Cedex o . | I | lE/IEUNSTlggL%EG IA DE "‘ SORBONNE
tél : +33 (0)5 57 12 44 44 | b -
www.u-bordeaux-montaigne.fr S PENEDO UNIVERSITE IBeMUS

UNIVERSIDADE FEDERAL institut _de rel:_her(he
DEALAGOAS en muslmlcgle



& W B
¥
i

Wose > o

4
4 # Université
2 < BORDEAUX A y
MONTAIGNE

$ A
B @

 a
Terms of Proposals

Communication proposals must be sent in PDF format to gerald.guillot@u-bordeaux-montaigne.fr.
They can be in French, English or Portuguese and must integrate:

o title,
o abstract (300 to 500 words),
o bibliography,

o short biography.

Terms of study day
o Discussions mainly in person

o Given its international nature, video-conferencing system to promote remote interventions
and participation.

Publishing

o The proceedings of the study day will be published by Presses Universitaires de Bordeaux or
Editions L'Harmattan.

Schedule

o Submission deadline: ............ January 5, 2024
o Notification of decision: ..... February 5, 2024

o Study Day: ...cccoeeeeiieeeeieee e April 5, 2024
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